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Preface 

 
    In the last forty years research into the literary and historical antecedents of the legend of 
John Maynard seems comparable to a Sleeping Beauty, who has only recently been awakened 
from her slumbers by the gentle kiss of the “handsome prince.”  In this example, our amorous 
young nobleman embodies online research into the 19th century through the Internet.  The 
harmonious life our two lovers share has led to the discoveries this article is about.  

 
I. The Literary and Journalistic Origins of a Legend in American Newspapers 

 
    The first surprise is that the earliest source of the legend of John Maynard was not, as was 
earlier supposed, The Buffalo Commercial Advertiser of September 12, 18451.  George 
Salomon listed The Western Literary Messenger of October 4, 1845, but added that the 
Messenger had given credit to the Advertiser as its source.2 A  
 
    A completely different picture of the distribution of Maynard texts in a clearly defined 
period of four months can be made out: 
 

Date Name of Newspaper and Place of Publication Textual Variation 
Aug. 30, 1845  Baltimore Sun* (Baltimore, Maryland) (c= complete)       B(altimore) 
Sept. 02, 1845  Wisconsin Argus* (Madison, Wisconsin) ( c ) A(rgus) 
Sept. 04, 1845  The Pittsfield Sun* (Pittsfield, Massachusetts) ( c ) A 
Sept. 08, 1845  The Adams Sentinel* (Gettysburg, Pennsylvania) ( c ) B 
Sept. 12, 1845 Buffalo Commercial Advertiser (Buffalo, N.Y.) ( c ) A 
Sept. 20, 1845  The Newport Mercury* (Newport, Rhode Island) ( c ) A 
Oct.  02, 1845 The Farmers’ Cabinet* (Amherst, New Hampshire) ( c ) A    [150/151] 
Oct.  04, 1845        The Western Literary Messenger (Buffalo, N.Y.) ( c )  A B!  
Oct.  06, 1845  The Republican Compiler* (Gettysburg, Pennsylvania) ( c )                                      B 
Nov.  01,1845  The South Port American* (Southport, Wisconsin) ( c )  B 
Nov.  27, 1845   Guernsey Jeffersonian* (Washington, Ohio) ( c ) B 
Jan.   02, 1846    Barre Gazette* (Barre, Mass.)  (Last 4 lines missing) A 
                                                         * = Discovered by the author  
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[For an ongoing update of newly discovered issues of the 1845 sketch, check the following site:  
http://homepage.mac.com/joel_huberman/JohnMaynard/Pre-Gough.pdf   ] 
 
    All twelve texts are anonymous.  Only the sketch in the Advertiser is preceded by 
introductory editorial comment.  The Maynard text in the Baltimore Sun (Textual Variation 
“B”) exhibits marked distinctions from the Maynard text in the Wisconsin Argus (Textual 
Variation “A”).  All the later Maynard texts can easily be classified as either A or B.  
Although Baltimore, Maryland, was the second largest city in the United States in 1845, and 
apparently the first to publish the John Maynard sketch, several relatively insignificant but 
salient deletions point to the fact that the source of textual variation A cannot be B, but vice 
versa.  The reason for the distribution over a period of not more than four months is not 
known.  None of the publications (with the exception of the Messenger’s misleading 
attribution) provides any clues as to where the text was taken from.  Reprints of the B textual 
variation have been discovered between 1847 and 1855, one of which, of singular interest, 
was abridged and published at the national level in 1855; another, a mere fragment, in 1848. 
 
    At present it is far from clear whether the twelve Maynard texts only represent the “tip of 
the iceberg,” or whether they present a complete picture.  For the time being, only a few 
observations can be ventured.  Distribution would suggest American authorship instead of – 
as Salomon had assumed – a British source.  Too many small communities – some even in 
frontier territory – fill this first listing of publications of the Maynard legend.  The question 
whether the Maynard story might not have originally been conceived for a British readership 
by an American author has – up till now – never been entertained.B   This would explain the 
apparently unnecessary geographical reference at the beginning of the 1845 text.  A British 
counterpart to the 1845 text in a British newspaper has not been discovered, although it must 
be admitted that public access to online search machines conceived for historical British 
newspapers is still in its infancy. 
 
    Salomon’s reservations that the Maynard sketch contains some British-sounding terms, 
which Americans would be unlikely to use, can be refuted.  The only example provided in 
support of this thesis is the word “waistcoat” instead of the more “American” designation, 
“vest”).  Both Herman Melville and Nathaniel Hawthorne use “waistcoat” in their works:  
Hawthorne uses “waistcoat” twelve times and “vest” only four times; Melville uses 
“waistcoat” twice and “vest” six times.3  Both [151/152] writers can, at least indirectly be 
identified with Pittsfield, Massachusetts (and the neighboring village of Lenox).4 
 

II. The Stuff Legends Are Made of:  Luther Fuller, The Erie’s Wheelsman 
 
    Of primary concern not only to researchers of the legend of John Maynard, but to people 
everywhere since the tale of the heroic helmsman first appeared in 1845, has been the desire 
to ascertain the historical core from which it issued.  The editor of the Buffalo Commercial 
Advertiser, the fifth newspaper to publish the legend and the only 1845 newspaper to provide 
comment on the anonymous prose tale, pointed to the Erie conflagration on August 9, 1841, 
as the true source of the legend5, even though the ill-starred Erie was hardly comparable to the 
Jersey, the ship’s name in the 1845 John Maynard rendering, in which no-one except the 
heroic helmsman died.  In spite of the fact that the Erie disaster did not mesh with the 
Maynard legend (the number of casualties on board the Erie was never definitively 
established; rough estimates varied from a minimum of one hundred lives lost to a maximum 
of two hundred fifty6), the Jersey’s route from Buffalo to Erie, Pennsylvania seemed 
reminiscent of the tragedy in 1841.  There were also rumors about of the courageous 
wheelsman of the Erie, who – according to the captain’s testimony – had remained at his post 
until burned to death.  Yet the 1845 preface of the editor of the Advertiser was already laden 
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with contradictory elements:  Instead of mentioning, yet alone praising, the acting wheelsman, 
Luther Fuller, the wheelsman who was not on duty when the fire broke out, Jerome McBride, 
received praise.7  Fuller’s name had already been forgotten… 
 
    The second reason for the “Fuller” thesis was the inclusion of Luther Fuller in the second 
list of casualties in the evening edition of the Buffalo Advertiser on August 11th.  Although a 
faithful listing of casualties was attempted, it should not be forgotten that most of the “lost” 
were simply swallowed up by Lake Erie.  Rescue operations on the night of the ninth through 
the early morning hours of the tenth, and press coverage immediately afterwards, can hardly 
be said to have run smoothly.  Anyone claimed as “missing” was immediately regarded as 
“lost.”  For Luther Fuller there was a glimmer of hope, for a number of ships (apart from the 
De Witt Clinton, which played a central role in rescue operations) were on the scene as were 
some rowboats, which had set out from the shore in search of survivors.  Although the 
coroner’s commission was urged to present a comprehensive inventory of the results of rescue 
operations of the [152/153]  various ships that were involved8, there is no indication in the 
press of any action taken in this matter. 
 
    On August 10th, 1842, exactly one year to the day after survivors of the Erie were taken 
ashore, an anonymous poem entitled “The Life Preserver” was composed in Andover, 
Connecticut.9  It is the story of one of the unaccounted-for survivors of the Erie, who in all 
probability was able to save himself with his own life preserver, which he had on his person. 
The poem links the survivor’s feelings of attachment to his native New England with a play 
on words: the “life preserver” also assumes the religious connotation of our heavenly Father, 
Who stands by us “o’er the wave / Of life’s dark, troubled sea.”  The man who was “saved” 
not only has a deflated life preserver but also the Holy Bible in his pocket.  In the light of this 
poem, the only one dealing with the Erie disaster, it can be seen that the number of those lost 
and saved was never accurately established. 
 
    The third inducement for a Fuller legend is the brief testimony provided by Captain Titus, 
captain of the Erie, before the coroner’s jury in the afternoon of August 11th: 
 

“Am of the opinion that I was the last person who left the Erie, when I left her I heard 
much confusion but saw no person; think Fuller remained at the wheel and never left it 
until burned to death; he was always a resolute man in obeying orders.” 10  [Italics in the 
original report.] 
 

    If the testimony presented by Captain Titus to the coroner’s commission to establish the 
circumstances leading up to the disaster is closely examined, it will soon become clear that 
Captain Titus had neither seen Fuller nor had he communicated with him upon leaving the 
Erie.  It is not even certain if Captain Titus was really the last man to leave the vessel.  Yet he 
thought (without really knowing) that Fuller had comported himself courageously.  Whether 
Luther Fuller really died, and indeed from severe burns, can only be relegated to the realm of 
supposition on the basis Captain Titus’s testimony.  Fuller’s death, due to the Erie disaster, 
was never conclusively established. 
 
    The further fact that Fuller was not included in the first list of casualties published on 
August 10th but was suddenly listed in the evening of August 11th and in all probability due to 
Titus’s testimony on the very same day, may make one wonder.11 
 
    In 1854, thirteen years after the Erie disaster, the “sunken treasure ” of the ill-starred 
passengers of the Erie, was successfully salvaged.  This was reported in The Buffalo 
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Democrat.  One month afterwards this article was snatched up by Littell’s Living Age.12  It 
will be recalled that the Maynard legend, from the very beginning in 1845, makes no mention 
of immigrants to America from Germany and Switzerland.  The Erie had set out from Buffalo 
[153 / 154] travelling west.  The passengers on board carried all their worldly possessions 
with them in order to establish themselves in the New World (or put more precisely, in Ohio).  
The article does not dwell simply on the valuables that were salvaged but also deals with the 
tragedy itself and the poor souls whose dreams were so abruptly shattered.  What is at once 
noticeable is that there is not a single passing reference to heroism or a heroic Luther Fuller in 
the whole article.  The tragedy of Luther Fuller is that his apparent heroism (the established 
tradition of North American pilots, according to Mark Twain13) received summary mention in 
the month of August 1841, with no coverage following. 
 
    What was significant about the two short portrayals of Fuller’s alleged heroic death in 
August was that no reference was made to Captain Titus’s testimony.  One article was 
published in Pittsfield (!);  the other, in Albany, the home of the Melvilles.  These abbreviated 
reports were reprinted in New York City and Charleston (South Carolina).14   After this 
sudden burst of attention, no further coverage of Luther Fuller was forthcoming. 
 
    Even the August 11th edition of the Advertiser, which lists Fuller’s name among the “lost,”  
makes no comment as to circumstances or Fuller’s bravery.  Instead, various passengers 
receive praise, who made attempts to save others on board.  A “Fuller legend” after August 
1841 never developed – the confusion of Fuller’s name with that of McBride by the editor of 
the Advertiser in September 1845 (occasioned only by the publication of the “Helmsman” 
sketch) constitutes the only exception. 
 
    According to Salomon, it was nonetheless the right ship, the right sensation and the right 
wheelsman.  Only the happy ending is missing.  But perhaps reality has to be reinterpreted.  
The good deed of a good man cannot lead to tragic consequences, but can only lead to further 
good – a line of reasoning in Nathaniel Hawthorne’s short story, “A Good Man’s Miracle,” 
published in 1844.  From such considerations legends are spun. 
 
    The following explanation for the transformation of Fuller’s name into Maynard was 
provided by Salomon: A member of the coroner’s jury named Robert H. Maynard must have 
been the source as the surname was apparently so uncommon. 15   A more likely explanation 
can be found in the person of Lieutenant Robert Maynard, who in 1718 beheaded the 
notorious pirate Edward Teach, more familiarly known as “Blackbeard,” and thus rid the 
Atlantic coast of the colonies of this scourge.  Even the twelve-year-old Benjamin Franklin 
celebrated the event in a ballad. 16   Nowadays the name Maynard has been all but forgotten 
whereas Blackbeard’s name – the quintessence of evil – lives on. [154/155] 
 
    The disconcerting question, whether Luther Fuller had in fact survived, led Salomon to 
launch a fierce attack on one of the survivors of the Erie disaster, a boy of the tender age of 
ten, who had served as a cabin boy on the Erie. 17    The survivor was Andrew Blila, who only 
at an advanced age claimed in a press statement that Luther Fuller had survived the disaster. 18  
For Salomon, Luther Fuller’s death (or stated more appropriately, his martyrdom) was the 
sine qua non for establishing a historical core.  Blila, who never impugned the integrity of the 
wheelsman on board the Erie, nonetheless asserted that Fuller had died in an almshouse in 
1900, and that Fuller’s life after the conflagration of the Erie had taken a turn for the worse.  
Fuller had also taken an alias.  As a result of this testimony, Salomon attempted to undermine 
Blila’s credibility and even claimed that it was unlikely that Blila had ever been a cabin boy 
on the Erie. 19   The question “Who was right?” is, in the final analysis, irrelevant, as the 
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newspaper article containing Blila’s observations on Fuller did not appear until 1912, seventy-
one years after the Erie disaster and after the Maynard legend had already taken root in the 
United States, Great Britain and Germany without Luther Fuller and without the Erie. 
 

III.  Salomon’s Fusion Theory:  A Model of Literary Creation Evinced by  
             the Phoenix on Lake Champlain, the Schwalbe [Swallow] in Emil Rittershaus’s   
             Ballad of Lake Erie, and by the Swallow on the Hudson River. 
 
    In the year 1967 it was demonstrated beyond all doubt that Fontane had borrowed the name 
of his steamer from the ballad entitled “A German Heart,” composed by his friend and 
colleague Emil Rittershaus (1834-1897). 20  Rittershaus’s ballad also takes place on Lake Erie.  
Unfortunately, no-one thought to question where Rittershaus had picked up the poetic name of 
his ship.   
 
    In 1845, a steamer by the name of the Swallow was wrecked on the Hudson River while 
engaged in a steamboat race with the Rochester.  The newly established publishing company 
of Currier and Ives put out a dramatic portrayal of the disaster, which helped to establish their 
reputation. 21  It is no coincidence that the steamer disaster in Rittershaus’s ballad also occurs 
due to a steamboat race.  The race is not pitted against another steamboat but is simply a race 
against time.  The wager is on that the Swallow in “A German Heart” can reach its destination 
half an hour ahead of time so that the devil-may-care captain can win ten bottles of whisky 
and an added premium of ten bucks.  In Fontane’s ballad, the figurative notion of a “race” is 
also set against the clock [155/156] in that each dwindling minute till shore is reached only 
intensifies the unbearable suspense of whether the passengers will live or die.   
 

 
 
 
CAPTION: “LOSS OF THE STEAMBOAT SWALLOW WHILE ON HER TRIP FROM ALBANY TO NEW-YORK, on 
Monday Evening, April 7th, 1845.  When opposite Athens she struck a large rock, took fire, broke in two and 
sunk.  By which melancholy occurrence, it is supposed that nearly 40 lives were lost. Lith. & Pub. by N. Currier, 2 
Spruce St, N.Y. 
 
   As early as 1964 (three years prior to publication of the Rittershaus-Fontane connection in 
the Fontane Blätter) George Salomon had already introduced his “fusion theory”:  Not merely 
the Erie but also the Phoenix on Lake Champlain, in the year 1819, had formed the 
foundation upon which the legend of John Maynard rests. 22  In the course of the Phoenix 
disaster, everyone was rescued.  No-one died, not even the wheelsman.  Due to the presence  
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of mind and decisive action of the young captain, what might have been a disaster with great 
loss of life was transformed into one with a most fortunate outcome.  In Fontane Blätter (no. 
2, 1965), Salomon reintroduced this theory.  Put another way, a number of historical threads 
had to be interwoven in order to (quoting Salomon) “create a literary-journalistic 
product.”  The fusion theory not only applies to the origins of the Maynard legend but to its 
ongoing literary metamorphosis as well.  Both Emil Rittershaus’s ballad of Lake Erie and the 
historical Swallow on the Hudson are integral components leading up to the creation of 
Fontane’s ballad. [156/157] 
 

IV. The First John Maynard Ballad of 1845 
 

    The discovery of the very first John Maynard ballad by the long-forgotten Major Benjamin 
B. French (1800-1870), represents a sensation in Maynard research.  This ballad was found in 
the Barre Gazette (Massachusetts) as a reprint from the Baltimore Sun (Maryland).  The 
Baltimore Sun was the first American newspaper to publish the Maynard legend (“Helmsman 
of Lake Erie”) on August 30th, 1845.  Consequently, it may safely be assumed that French 
based his ballad on the Baltimore Sun’s sketch. Although the exact issue of the Sun has not 
yet been located, French’s ballad was composed in the month of September 1845.C  Between 
1845 and 1847, French was the Chief Clerk of the House of Representatives in Washington, 
D. C.  Although a native of New Hampshire and an impassioned New Englander (his poem 
“New England” was published on December 17, 184523), the last forty years of his life was 
spent in Washington, D. C., where he held various positions in public life and was active in 
the municipal administration of the nation’s capital. 
 
    The vivid imagery of French’s ballad of ten stanzas cannot fail to impress the reader: 
 

And every art to quench the flame 
And all the seaman’s skill 
Were vain – a thousand fiery tongues 
Seemed mocking human will. 

 
The popular narrative structure of question and answer between the captain and his pilot is 
nowhere to be found.  Maynard’s familiar response of “Aye, aye!” is also missing.  The name 
John Maynard crops up only once and only at the conclusion of the ballad.  The demand in the 
final stanza to erect a monument in Maynard’s memory, to whom Fontane also pays homage 
in his own masterfully executed epilogue, deserves special attention: 
 

Build high a monument to him 
Let not his humble name 
Perish, for he has nobly earned 
The richest meed of fame!     [157/158 ] 

   Ye give them monuments who send 
   Their millions to the grave! 
   Then build JOHN MAYNARD one, who died 
   A hundred lives to save. 
 
The gulf separating a commander (a military hero) and a civilian hero is suggested in these 
lines.  One should stop to consider that the undisputedD “Hero of Lake Erie” has, up to the 
present day, been Commodore Oliver Hazard Perry (due to the renowned naval battle against 
the English fleet in the year 1813).  The notion of a completely different kind of hero, a 
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civilian hero, who does not perform feats of heroism in wartime, is the subject matter of this 
stanza. 
 
    The ship’s name is not provided.  The time of year is uncertain.  Even the destination or 
direction of the steamer is shrouded in mystery.  On the other hand, Maynard’s age (“the 
brave old pilot”) has been borrowed from the anonymous sketch.  His Christian 
uprighteousness and faith in God are not even alluded to, while his abiding sense of duty and 
his steadfastness in spite of extreme torment are accentuated. 
 
    It can be assumed that French’s ballad, “The Helmsman of Lake Erie,” was not widely 
distributed and did not exert a great influence.  A poet with a gift for occasional pieces, who 
under other more benign circumstances could obviously have developed and refined his 
natural potential, French’s time was consumed with matters pertaining to an active public life. 
Nonetheless, the early date of composition of this very first Maynard ballad, which is 
anything but superficial, is remarkable.  The transience of life, the unpredictability of fate, the 
yearning for a happy home, the deep love parents feel for their children, the inner obligation 
to pay due respect to the memory of John Maynard, the implicit criticism that wars are incited 
by politicians and generals so as to use the common populace as cannon fodder – all these 
motifs are tightly packed together in French’s ballad in addition to the rescue of those on 
board his burning ship.  [158/159] 

 
V.  The Later Distribution of the 1845 Tale of John Maynard by the Press 

 
    The steady stream of reprints of the anonymous 1845 version makes it evident that the 
anecdote of John Maynard can in no way be regarded as a “flash in the pan.”  The Baltimore 
Sun’s “B” textual variation appears to have gained ground over variation “A.”E   
 
    One essential aspect of American life which unfortunately cannot be documented here is 
the “Underground Press,” i.e., the inclusion of the anecdote in Sunday sermons in America’s 
churches.  That religion also had a hand in the increasing popularity of the legend is clearly 
evident in that the temperance leader and renowned orator John Bartholomew Gough and the 
apostle of positive thinking (“from rags to riches”), Horatio Alger, Jr., were key players in the 
later development of the legend.  
 
    The following reprints of the legend of John Maynard have been discovered by the author: 
 

Date Name of Newspaper and Place of Publication Textual Variation 
Sept.-Nov. 1847 N. Y. Organ   (not yet located) (B)altimore 
Nov. 13, 1847  The Southern Patriot,    Charleston, S. C.  Source: N.Y. Organ B 
Dec.  01, 1847  The Constitution,    Middletown, Conn.     Source: N.Y. Organ B 
Jan.   18, 1848  The New-Hampshire Gazette & Republican Union, Portsmouth. B 
May  08, 1848  The Semi-Weekly Eagle,   Brattleboro, Vermont   - Fragment B 
    June 1854   Harper's New Monthly Magazine,  New York City – Abridged B 
Sept. 28, 1855  The New-Hampshire Sentinel,  Keene, New Hampshire B 
      
    On September 28th 1855, The New Hampshire Sentinel (Keene, New Hampshire) published 
the unabridged 1845 rendering of “The Helmsman of Lake Erie” (textual variation “B”).  
Whether mere coincidence or not, it will be recalled that this was also the tenth anniversary of 
ballad of the same name, that very first John Maynard ballad by Benjamin B. French, a native 
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of New Hampshire.  But one year earlier, in June of 1854, an abridged B-textual variation was 
published in New York City, which deserves special attention.  [159/160] 
 

VI. The Impact of the Newly Discovered Abridged 1854 Version 
on John Bartholomew Gough 

 
    1854 marked the publication of a reprint of the anonymous Maynard sketch of 1845, but at 
the national level in Harper’s New Monthly Magazine.24  The reprint differs from the “B” 
textual variation in a number of respects.  The deletion of the harbor scene (34 lines) is 
perhaps most striking.  Secondly, neither a month nor a season is provided.  Furthermore, 
Maynard’s age is left unspecified.  The consequence of these missing details, or the ambiguity 
resulting, is apparent in Gough’s own interpretation and rendering of the sketch.  In Gough’s 
version the destination of the steamer is no longer Erie, Pennsylvania, but Buffalo, New York.  
The direction has thus been reversed.  The month is no longer May, but an unspecified time in 
the summer, and Maynard’s age remains unstated.  Gough’s confused interpretation can only 
have been based on an incomplete or abridged reprint of the1845 sketch, and this is where the 
abridged 1854 reprint (or an even later reprint based on that of 1854) comes into play. 
 
    On October 27th, 1860, The Living Age25, a Boston weekly, published Gough’s prose 
rendering of the legend of John Maynard, prefaced by the Editor, who pointed out that the 
anecdote had only “recently” been related by Gough.  It may thus be assumed that Gough’s 
rendering had already been written in 1860 or in 1859 at the earliest, or roughly six to seven 
years earlier than the date supplied by Salomon, who had no access to the earlier versions of    
Gough’s “John Maynard.”  Salomon’s date was simply based on the autobiographical article 
by Horatio Alger, Jr. (“How I Came to Write ‘John Maynard’”) in the Writer, wherein Alger 
(1832-1899) acknowledged Gough’s rendering, which he had heard in 1866, as the basis for 
his own famous ballad of John Maynard.  Consequently, Salomon only knew that Gough’s 
prose version must have been composed by 1866 but did not venture an earlier date.26 
 
    A striking feature of the article in The Living Age (as well as in The British Workman in 
November 1863) is Gough’s concluding two-line exhortation:  
 

“He sacrificed his life to save the lives of others.  It is worth a greater effort to save 
a man from moral ruin – to save a child from drunkenness than from fire.”  

                                                                                                          (- The Living Age) 
 
     “He sacrificed his life to save the lives of others.  Noble John Maynard!  It is worth   
      a greater effort to save a man from moral ruin.”            (- The British Workman) 
 

This “appendage” is not to be found in all the newspaper articles in 1860, which relate 
Gough’s prose rendering of the legend of John Maynard.  The concluding “plea” was omitted 
in anthologies of the 1870’s and 1880’s as irrelevant.  Salomon, who was not familiar with the 
earliest versions of Gough’s rendering, was therefore unable to comment on this peculiarity.27 
It would be fascinating to know whether Fontane [160-161] had been able to get hold of one 
of the early renderings by Gough of “John Maynard” with that two-line appendage.  For 
Gough’s “superfluous appendage may have given birth to Fontane’s masterfully executed 
epilogue, in which the purifying impact of Maynard’s heroic feat upon the townspeople of  
Buffalo moves the mourners, who have been transformed by the example set by Maynard, to 
stand up and pledge their lives for their fellow man.  In this context, Gough may be likened to 
a 19th-century Billy Graham, who is bent upon inducing a true conversion experience (as 
“born-again Christians”) in his audiences. 
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    As Gough was a native of England, who at the tender age of twelve was separated from his 
parental home so that he could receive an apprenticeship in the United States, he was at home 
in both countries.  His reputation as a public speaker and as a champion of abstinence (due to 
his own alcoholism as a young man) made him one of the most prominent and well-liked  
personalities of the Anglo-American world of his time.  Gough embodied the spiritual bridge 
to England.  And so it came about that a North American tale of “the ship on fire” was 
introduced to British readers. 
 

VII. The Newly Discovered November 1863 Issue of The British Workman28 
 

    By sheer coincidence in June of 2007, a spectacular “John Maynard” issue was discovered 
on British soil.  The title page depicts Maynard standing on the bridge.  His eyes seem to be 
directed heavenwards, as if he had already committed his life to the hands of his Creator. 
Two figures, slightly beneath the bridge, gaze anxiously at John Maynard, while the one in 
between seems petrified as he stares into the approaching flames.  A conspicuous monogram 
in the lower left-hand corner, with the letters “JG,” would seem to stand for the name “John 
Gough.”  That Gough was not the talented artist responsible for the depiction was pointed out 
by the Editor.  The question thus arises as to whether Gough had not commissioned the 
dramatic illustration – and indeed whether the entire issue might not bear the mark of John 
Bartholomew Gough.  On the first page of the monthly magazine we find the prose sketch by 
“J. B. Gough” with only a few deviations from the rendering in the October 1860 issue of The 
Living Age.  But then one surprise follows another!  In the very same column and directly 
beneath Gough’s prose version, there is a John Maynard ballad by an anonymous Josephine. 
And then directly to the right of Gough’s “Brave John Maynard!” there is yet another story, 
which clearly reminds the reader of the Maynard tradition: “Brave James Maxwell!”  At this  
point one should pause and consider that one man, J. B. Gough, was the source of three of the 
four Maynard ballads: that by “Josephine” (England, 1863), Horatio Alger, Jr. (USA, 1866) 
and Theodor Fontane (Germany, 1886).  The [161/162] conjecture as to whether Gough 
 

 
 
… Caption: “The Ship on Fire; and the noble Pilot who saved 500 of his fellow-creatures, but sacrificed his own 
life.”  (The original issue of The British Workman is in the author’s library.)  The mysterious monogram “JG” (in 
the lower left-hand corner of the title page): a clue that Gough personally commissioned the cover illustration as 
well as the ballad by “Josephine”?  [162/163] 
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might also have commissioned the ballad by the anonymous “Josephine” becomes ever more 
plausible.  The ballad by “Josephine” is not comparable to those by French, Alger or Fontane, 
but as an “embellishment” of the issue, it has its raison d’être.  The tale of brave James 
Maxwell also lends itself to expanding the motif of the heroic helmsman.  Set in the year 1827 
off the coast of Galway, the sketch portrays Maxwell forfeiting his life for those of the 
passengers and crew on board his ship.  The aim behind this issue of The British Workman is 
clear:  The reader should be moved by the four-fold thrust of the Maynard motif (the dramatic 
full-page illustration on the title page, Gough’s prose account, Josephine’s ballad, and the tale 
of “Brave James Maxwell”) to commit his life to acts of Christian charity, and to feel in the 
depths of his soul that such heroic acts (even those ending in martyrdom) are not only possible 
everywhere, whether on Lake Erie or off the coast of Ireland, but also set examples, which 
give life substance.  As might be expected with regard to Gough, The British Workman was 
particularly active in crusading for the temperance movement. 
 

VIII.  Fontane’s Ballad: The Period Required for Composition 
 
    The question as to when Fontane composed his ballad, whether all at once or only as a 
rough draft, perhaps to be laid in abeyance to be tackled at a much later date, has not been 
answered to anyone’s complete satisfaction.  Salomon placed the date of composition in the 
summer of 1885, shortly before the ballad’s publication in 1886 in the Berliner Bunte Mappe 
(published in Munich and Vienna).  It should be pointed out – without any wish to contest 
Salomon’s thesis of the “summer of 1885” – that Fontane spent an uncharacteristically 
lengthy period of time in creating his “John Maynard.”  This will become clear when its 
antecedents on German soil are considered. 
 
    In 1871 in the Gartenlaube (the Arbor), a popular weekly illustrated magazine put out in 
Leipzig, Emil Rittershaus’s Lake Erie ballad “A German Heart” (“Ein deutsches Herz”) was 
published.  As Fontane contributed an article of his own in the same magazine shortly 
afterwards and was personally acquainted with Rittershaus, it is quite plausible that Fontane 
had familiarized himself with Rittershaus’s ballad in that year.  The name of the steamer in 
Rittershaus’s ballad, as has already been mentioned, was the Swallow.   
 
    It is a well-known fact that the “twin ballad,” “The Tay Bridge” (“Die Brück’ am Tay”), 
was composed in a matter of days in 1880.  With respect to both content and structure of the 
1880 ballad (with prologue and epilogue), one cannot help thinking that Fontane must have 
had “The Tay Bridge” in the back of his mind when he was composing “John Maynard.”  The 
intertwining of elements from the ballad “The Song of the Good Man” (“Das Lied vom 
braven Manne”) by Gottfried August Bürger (1747-1794)29 in “The Tay Bridge” and in the 
homage and praise of the citizens of Buffalo give the reader an inkling as to the shared literary 
source of both ballads.  The two ballads represent the reverse side of the same coin!  The anti-
hero Johnny in “The Tay Bridge” dies without even suspecting that he has been misled (and 
does not save a single passenger) due to an unquestioning and overweening faith in progress 
(“bewitched” by fateful half-truths).  In contrast to Johnny, there is [163/164] Maynard, the 
man who consciously looks death in the eye and is prepared to risk life and limb for his fellow 
man.  The ballad “John Maynard” embodies the spirit of Bürger’s “The Song of the Good 
Man.”  The Song of Praise (both in the prologue and epilogue), whereby Maynard’s death 
leads to the inner conversion of the citizens of Buffalo ( and consequently to the “rescue” of 
souls that were not on board the Swallow), elevates the person of John Maynard to a role 
model of the “new nobility of the citizenry” (“des neuen bürgerlichen Adels”).30 
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    Thirdly, it is at the very least peculiar that Gough and not Alger should be Fontane’s 
source.  In the 1860’s, the prose rendering by Gough was of prime importance.  In the 1870’s 
and 1880’s, Alger’s ballad enjoyed great popularity in the United States.  One would think 
that a writer of ballads, such as Fontane definitely was, would be drawn to Alger’s poetic 
composition rather than to Gough’s prose rendering.  If Fontane (armed with Gough’s version 
from the 1860’s) had already composed a rough draft of his ballad at a much earlier date than 
1885, which was to serve as the basis of his finished ballad, this would account for apparent 
temporal incongruities.  

 
Epilogue 

 
    The handsome prince shares the opinion that this article will offer the reader helpful hints 
and may prove an inducement to documenting important stages in the development of his 
offspring.  So as to acquire impartial insights into the number of children the happy couple 
have been amply blessed with, the noble prince has solemnly assured the author that the 
august chambers of his palace will be thrown open to the lower orders of common readers at 
regular intervals.  We feel it incumbent upon ourselves to humbly submit to this invitation of 
the proud parents. 
 
 
 
 
 
 
Annotations: 
 
    My interest in “John Maynard” began in the year 1969, when my deceased wife Beatrix 
Barry, a Postgraduate Student at the University of Western Ontario in London, Ontario (about 
20 miles north of Lake Erie) was given the intriguing assignment by the then Chairman of the 
German Department, Professor Gordon Tracy, to research the historical background of the 
legend of John Maynard on Lake Erie..  Unfortunately, I no longer have the research she did 
back then. 
 
    The following abbreviations have been used: 
 
a)  JMHP   The John Maynard Home Page by Anne Huberman (Buffalo, New York)  
              http://homepage.mac.com/joel_huberman/JohnMaynard/maynard.html  [164/165] 

   Anne Huberman’s John Maynard Home Page is dedicated to creating a vivid online    
   presentation of the legend of John Maynard.  Mrs. Huberman, a retired librarian,  
   deserves special recognition and  the sincere thanks of this author for her untiring  
   dedication in furthering German-American cultural ties through her John Maynard  
   Home Page. 
 

b)  MoA:  “Making of America,” Cornell University’s Online Library:  
                http://cdl.library.cornell.edu/moa/   The notation JMHP (MoA) means that an  

   article or excerpt which was discovered in MoA is also to be found in JMHP,  
   where the one-line URLs are considerably easier for the reader to negotiate. 
 

c)  GS1   George Salomon, “Wer ist John Maynard?  Fontanes tapferer Steuermann und  
   sein amerikanisches Vorbild,” Fontane Blätter, (Potsdam, Germany: Fontane   
   Archives, 1965), No. 2, pp. 25-40.  A landmark in “John Maynard” research. 
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   JMHP: 
    http://homepage.mac.com/joel_huberman/JohnMaynard/Salomon/S-M1.htm  
    Translated into English by Norman Barry:  JMHP 

       http://homepage.mac.com/joel_huberman/JohnMaynard/SalomonEnglish.pdf 
 

d)  GS2   George Salomon, John Maynard of Lake Erie: The Genesis of a Legend.  
    Niagara Frontier, Autumn 1964, vol. 11, no. 3, pp. 73-86, 104.  Essential for source  
    material cited by Salomon in GS1:  JMHP: 
    http://homepage.mac.com/joel_huberman/JohnMaynard/LegendGenesis.pdf 
 

e)  GS3     George Salomon, The George Salomon File in the Theodor Fontane Archives,  
   Potsdam, Germany.  Salomon’s supporting material and notes were sent to the  
   Fontane Archives shortly after publication of GS1.  Worthy of mention are    
   photostats of difficult-to-find sources on the conflagration of the Erie in 1841 from  
   the Buffalo Commercial Advertiser (notably the August 11, 13, 14, 16 and 17 issues)  
   and the Commercial Advertiser’s Maynard issue of September 12, 1845.  Other  
   articles, notes and some correspondence are also in GS3.  Salomon (1920-1981)  
   remained in close touch with the Theodore Fontane Archives for years.  Special  
   thanks must be extended to Peter Schaefer of the Theodor Fontane Archives for his  
   friendly assistance.  I would also like to thank Daniel Ader (Eilenburg, Saxony),  
   who has since completed his secondary education with flying colors, for the hot  
   tip that Salomon had indeed left source material and papers at the Fontane Archives. 
 

1    GS2, pp. 75-78: unabridged Maynard text from the Buffalo Commercial Advertiser.   
A conspicuous aspect is the unfortunate date of the newspaper: “Friday Evening, Sept. 13, 
1345”.  Since Friday fell on the 12th, the “13th ” is a printing error.  “1845” is obvious. 
 

2    GS1, p.. 28; GS2, p. 75, footnote 13, pointing out that the Western Literary Messenger’s  
“Helmsman” was a reprint of the Commercial Advertiser’s.  GS3, Sheet No. 29 (Notes): 
“These (Advertiser and Messenger) are presumably the only copies in print.”  A copy  
[165/166] of the Maynard legend from the Western Literary Messenger was not in GS3 
and has not been examined by the author.  Cf. Annotation Update: A. (Appendix) 
 

3    GS1, p.. 30; GS2, p. 79, footnote 18.  The search machine of 
      http://www.digitale-bibliothek.de/band59.htm  (English and American Literature) allows  
     quick analysis of language.  The Melville: Biography, (actually a chronology of his life),  
      pp. 103.946-103.952 is helpful. 
 
4    As of 1850, both writers were residing in either Pittsfield or neighboring Lenox. 
 
5   GS2, pp. 75-78.   

  
6    William Ratigan, Great Lakes Shipwrecks & Survivals. (Grand Rapids, Michigan: Wm.  

B. Eerdmans Publishing Company, 1960, 3rd edition, 4th printing, April 1980), p. 68:  “On 
August 9, 1841, the Erie caught fire on Lake Erie with a loss of from 100 to 175 lives.”  
Page 192 is more detailed and gives the reader an idea as to just how incomplete and 
unreliable the listing of passengers as well as of survivors and casualties turned out to be: 
“In the final estimates, minimum loss of life was put at one hundred, with a possible 
maximum of 250.  Consensus placed the toll at 175, a figure surpassed in shipboard fires 
on the Great Lakes only by the Phoenix in Lake Michigan six years later and the G. P. 
Griffith in Lake Erie nine years later.” 
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7    GS2: p. 78.  Interestingly, Salomon does not refer to the mistaken identity of the  

helmsman in GS1, p. 29. 
 

8    Buffalo Commercial Advertiser and Journal, August 16, 1841, p. 2, column 1.  In the  
same issue a new listing of the rescued and lost was announced for Wednesday, August 
18, 1841, to be printed in The Weekly Patriot and Journal.  This highly interesting issue 
has not yet been located.  A reprint has also not been found. 

9   “The Life Preserver” (poem), Supplement to the Courant (Hartford, Connecticut: 
vol. VII, No. 18, Sept. 3, 1842), p. 3137, col. 1.  Cf. “Life Preservers and Planks” for the 
complete text of “The Life Preserver”: 
http://homepage.mac.com/joel_huberman/JohnMaynard/LPs.pdf  
 

10   Cf. GS1, p. 27 and GS2, p. 74:  Neither article makes any mention of the introductory 
qualification “am of the opinion.”  Captain T. J. Titus’s entire testimony regarding Luther 
Fuller reads: “…; am of the opinion that I was the last person who left the Erie, when I left 
her I heard much confusion but saw no person; think Fuller remained at the wheel and 
never left it until burned to death; he was always a resolute man in obeying orders.” 
(Wording, italics and punctuation have not been altered.)   
 

GS3, Sheet no. 13: Salomon even underscored the expression “am of the opinion” for 
emphasis (his notation: “my italics”), which he had found in The New York Herald, 
August 16, 1841, p. 2, col. 2-4 and in The Albany Weekly Argus and Rough Hewer, 
August 21, 1841, p. 260, col. 3-4.  In the New York Daily Express, August 17, 1841, p.1, 
col. 1, he recorded the following wording: “I was the last person….” with three penciled 
in [166/167] dots above the “I”.  As Salomon was clearly aware that the deleted “am of 
the opinion” was not the general formulation, it is difficult to understand why the sensitive 
qualification in GS1 and GS2 was deleted without any explanation or comment.   

 
    The article “Coroner’s Inquest. Council Chamber, August 11, 3 P.M.” in The 
Jamestown Journal (Jamestown, Chautauque County, New York) of August 19, 1841 (p. 
2, c. 4) was published as a reprint from the Buffalo Commercial Advertiser of August 12, 
1841.  The Coroner’s Jury had already met on the second day following the disaster (on 
August 9th, 8:10 P.M.), not in order to hand out death certificates for the missing, but “to 
investigate the causes which led to the destruction of the Steamboat Erie” 
(my italics, p. 2, col. 1).  In other words, the subject at hand was the question of liability 
for damages incurred and loss of life.  The testimony provided by 33-year-old Captain 
Titus with regard to his wheelsman Luther Fuller was made during his uninterrupted 
narrative as to the course of the tragedy and can also be understood as an explanation or 
justification for Captain Titus’s decision to leave the ship when he did (as apparently no 
survivors were still on board).  An important point is to recall that it was Titus who 
voluntarily offered this information on Fuller.  He was not asked by a member of the 
Coroner’s Jury if Fuller had survived.   
 
    In addition to The Jamestown Journal, which has just been cited, the following 
newspapers without a single exception record the Captain’s introductory “am of the 
opinion” of August 11, 1841: 

a) The Baltimore Sun (Maryland), August 17, 1841, p. 2, col. 2 
b) The Weekly Herald (New York), August 21, 1841, p. 396, col. 3 
c) The Portsmouth Journal of literature and Politics (New Hampshire), August 21, 

1841, p. 2, col. 6 
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d) The Boston Courier (Massachusetts), August 19, 1841, p. 1, col. 5 
e) The Milwaukee Sentinel (Wisconsin Territory), August 24, 1841, p. 3, col. 3 
 

          This author has not run across a single exception with the alleged deletion of “am of the  
     opinion.”  It is of interest that Salomon (as well as the author, who has been obliged to  
      rely on reprints of the Advertiser of August 12th, 1841, in other newspapers) did not locate  
      the original Advertiser of August 12, as noted by Salomon in GS3, Sheet No. 13: “NOT  
      SEEN.” 
 
11   Cf. HFA (Hanser Fontane Edition), Werke, Schriften, Briefe [originally entitled 

Sämtliche Werke], Walter Keitel and Helmuth Nürnberger, Editors (Munich: Hanser, 
1962-1997).  Vol. 6: Balladen – Lieder – Sprüche, 1964, p. 959 (“Titus’s testimony”) 
Annotation to p. 287. 
 

12    “What the Sea Gives Up,” The Buffalo Democrat (Buffalo, New York,  
      August 1854).  Reprinted in Littell’s Living Age, Vol. 42, Issue 540. (Boston, New  
      York, and Philadelphia:  Littell, Son and Company, September 23, 1854), p. 608.  JMHP  
      (MoA):    http://homepage.mac.com/joel_huberman/JohnMaynard/Thirteen.pdf      
 
13   Mark Twain, Life on the Mississippi. (Norwalk, Connecticut: The Easton Press, 1979), 
      pp. 284-285.  For the complete excerpt, cf. [167/168] Norman Barry, “The  
      Mysterious Swallow in Theodor Fontane’s ‘John Maynard’”, (2005, updated 2007), pp. 7- 

8, JMHP: 
http://homepage.mac.com/joel_huberman/JohnMaynard/MysteriousSwallow.pdf 
 

14  The Berkshire County Whig (Pittsfield, Mass.), August 19, 1841, p. 3, col. 1.  Albany  
      Advertiser, (date not provided): reprinted in The Weekly Herald (New York City),  
      August 21, 1841, p. 396, col. 3, and in The Southern Patriot (Charleston, S. C.),  August  
      20, 1841, p. 2, col. 2. 
 
15  GS1, p. 30.  Although a man named Maynard was a member of the Coroner’s Jury, he did  

not put any questions to those called upon to testify. 
 

16   H. W. Brands, The First American: The Life and Times of Benjamin Franklin (New 
York: Doubleday, a division of Random House, Inc., 2000; paperback edition (New 

      York: Anchor Books, March 2002), p. 23. 
 
17   GS1, pp.. 27-28; GS2, pp. 74-75.  Andrew Blila was ten years of age and not thirteen, as 

had earler been assumed.  Cf.. Norman Barry, “Fontane’s ‘John Maynard’: History in the 
Role of Poetry’s Handmaid.  A Close Look at Literary and Historical Precedents,” (2007), 
pp. 8-9 and pp. 24-25, annotations34 & 35.In: JMHP.   

      http://homepage.mac.com/joel_huberman/JohnMaynard/Handmaid.pdf .  Due to the 
      number of discoveries made after October 2007, an update of this article is envisioned for  
      the second half of 2008. 
 
18   Frederick J. Shepard,  “Myths of the Great Lakes,” The Express, September 1, 1912: 
       http://homepage.mac.com/joel_huberman/JohnMaynard/myth.html (auch  
       translated into German by Jochen Schmidtke,  pilger@zitmail.uni- paderborn.de).  
       GS3, Sheet no. 3: Frederick J. Shepard, “A Wandering Legend of Lake Erie,” Buffalo  
       Evening News, July 16, 1927.  In this article, “1912” is cited as the year in which Blila  
       asserted that he had often lent Fuller ten cents for a drink.  In GS3, no documentation is  
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       provided regarding Andrew Blila.  
 
19   GS1, p. 39, Annotations 8 & 9;  GS2, Annotations 9-12.  There is no indication that Blila 

 flagrantly disparaged Fuller.  Cf. John Miller, History of Erie County (1908), pp.. 663-
664:  

       JMHP  http://homepage.mac.com/joel_huberman/JohnMaynard/blila.html 
 
20   [Editorial Staff], “Weiteres zu ‘John Maynard’: Der Schiffsname,  
       ‘Schwalbe’”, Fontane Blätter, (Potsdam, Germany: Fontane Archives, 1967), no. 4, pp.  
       153-154, 156.  The connection between Fontane and Emil Rittershaus is definitively  
       established.  Translated into English by Norman Barry:  JMHP 
 
21   Harry T. Peters, Currier & Ives, Printmakers to the American People.  (Garden City,  

New York: Double Day, Doran & Co., Inc., 1942), Plate 151.  In the summer of 1970 
during an evening meal at the historic “Griswold Inn” (est. 1776) in Essex, Connecticut, 
another lithograph was spotted by the author: ”Loss of the Steamboat Swallow,” Lith. & 
Pub. by J. Baillie, 118 Nassau St., N. Y.  As a result, it may be assumed that a number of 
different illustrations of the Swallow disaster on the Hudson were in [168/169] circulation.   
 
    In GS3 (an unnumbered sheet), George Salomon, in a three-quarter page, single-
spaced, typewritten article entitled “Zu Fontanes ‘John Maynard’: Nochmals der 
Schiffsname ‘Schwalbe’” [“On Fontane’s ‘John Maynard’: Once Again the ‘Swallow’ as 
the Name of the Ship”], there is an unpublished comment by Salomon dated September 
1977, New York.  Thus twelve years after his article in Fontane Blätter, Salomon pointed 
out that he had discovered the lithograph by Currier and Ives.  He nonetheless rejected the 
notion that Rittershaus had borrowed the name of his own steamer from the ill-starred 
Swallow on the Hudson.  His reasoning:  The connotation of “Swallow” is swiftness, and 
the conflagration of the Erie cannot be compared with that of the Swallow, which 
(according to Salomon) was “a relatively commonplace occurrence.”    
 
    Cf.. John H. Morrison, History of American Steam Navigation. (New York: Stephen 
Day Press, 1958), pp.. 75-76:  The accident took place at about 8:10 P.M. (the exact time 
to the minute when the Erie disaster occurred). Morrison writes: “There were on board at 
the time 300 passengers, and it is believed about 40 met a watery grave, several of whom 
drowned in their berths.” 
 

22   GS1, p. 30; GS2, p. 79; GS3, no documentation. 
 

23   Major Benjamin B. French, “New England”. The poem was composed on December  
17, 1845, and published in The New Hampshire Patriot and State Gazette (Concord, New 
Hampshire), under “Miscellany,” on January 22, 1846.  It is prefaced with glowing praise 
from The Boston Courier [Bost. Cour.].  According to the Boston Courier, French’s poem 
“New England” was found in The National Intelligencer (Washington, D. C.).  This 
amazing interaction provides an outstanding example of the brisk exchange of articles and 
information among American newspapers.  
 

24   “Editor’s Drawer,” Harper’s New Monthly Magazine, Vol. 9, Issue 49 (New York City:  
       Harper and Bros., June 1854), pp. 565-566.  JMHP (MoA): 
       http://homepage.mac.com/joel_huberman/JohnMaynard/TwoMissingLinks.pdf 
        Cf.. Norman Barry,  “Two Missing Links: Harper’s 1854 & The Living Age 1860: An  
       evaluation of two newly discovered John Maynard texts”  (2006).  The unabridged text  
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       of John Bartholomew Gough’s-rendering in The Living Age (1860) is included in the  
       Appendix.   
 
25   John Bartholomew Gough, “John Maynard,” The Living Age, Vol. 67, Issue 856,  

 (Boston: Littell, Son & Co., October 27, 1860), p. 213.   
 

26   GS1, p. 33; GS2, p. 82.  Cf. Horatio Alger, Jr., “How I Came to Write ‘John  
       Maynard’”, The Writer, (Boston, Massachusetts: The Writer, Inc., 1895), pp. 182-183. 
       JMHP:  
       http://homepage.mac.com/joel_huberman/JohnMaynard/Alger.pdf und 
       For a scan of the original article: 
       http://homepage.mac.com/joel_huberman/JohnMaynard/Writer.pdf 
 
27   The Daily Ohio Statesman ( September 29, 1860, Columbus, Ohio) has the appendage.   

In the following issues containing the same article as in Littell’s Living Age, there is no  
appendage: 

1) The Macon Daily Telegraph (October 8, 1860) and Georgia Weekly Telegraph 
(Oktober 11, 1860) – Macon, Georgia in both cases. 

2) The Wisconsin Daily Patriot (October 18, 1860) und Wisconsin Patriot (October 27, 
1860, [169/170] a weekly) –Madison, Wisconsin in both cases. 

Salomon’s own example of Gough’s rendering, also without the appendage (in GS3, Sheet 
no. 32), is an excerpt from One Hundred Choice Readings, No. 23: A Repository of 
Readings, Recitations and Plays (Philadelphia: Penn Publishing Co., 1911), pp. 202-203.   
 

28   The British Workman. London, England: S. W. Partridge, No. 107, November 1st, 1863. 
       Cf. Norman Barry, op. cit., Annotation 17, pp. 11-16. 
 
29   Cf. HFA, Balladen – Lieder – Sprüche, vol. 6, 1964, p. 956, Annotation to p. 285. 

 
30   Theodor Fontane,  Briefe an Georg Friedlaender. Edited and annotated by Kurt  

 Schreinert (Heidelberg: Quelle & Meyer, 1954), p. 285 (Letter no. 236, Berlin July 8,  
1895). 

 
 

*    *    *    * 
 
 
 
 
The following passage has been quoted from “EDITORIAL” (p. 5) of Fontane Blätter 
(85/2008): 
 

Moreover, you [the reader] have the opportunity to become acquainted with unknown 
sources of the ballad “John Maynard” on the basis of Norman Barry’s research.  This 
paper is a “work in progress,” for the printed version here in this periodical will be 
continually updated through Internet research and will later be presented on the Web.   
                                                                                     – THE PUBLISHER 

 
 

APPENDIX 
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AUTHOR’S NOTES (JULY 2008) UPDATING THE ARTICLE IN FONTANE BLÄTTER  
(EDITORIAL DEADLINE: MID-JANUARY 2008, PUBLISHED: MAY 2008)): 

 
Although the translation provided attempts to retrieve the basic meaning of the original 
sentences in German, the author has not found it necessary to translate verbatim but has 
– if further comment should be helpful – added on occasion a few details.  All 
translations are the author’s. 
 

A)   After the editorial deadline, Anne Huberman was able to provide me with a 
copy of the Western Literary Messenger’s sketch, which I had not seen and which 
was not in George Salomon’s “John Maynard File” in Potsdam.  Due to a 
consideration of key textual variations, it is now clear that the Messenger’s sketch 
of the heroic helmsman could not have been borrowed from the Advertiser.  
Consequently, The Western Literary Messenger must be classified as a 
B(altimore), and not an A(rgus), textual variation.   

 
B) Since writing the essay even more issues of the 1845 sketch have surfaced, all on 

American soil.  Consequently, the notion that the sketch might have had a British 
source or been written solely for a British readership is becoming ever more 
unlikely.  Instead, two further possibilities are worthy of consideration:  In his 
introductory comment on Lake Erie, the anonymous American author may well 
have been addressing his fellow countrymen, many of whom in the year 1845 had 
no clear-cut notion of the extent of the Great Lakes or of Lake Erie, or – an 
intriguing alternative – the tale was addressed to the world at large. 
 
    It has now been established that the water level of Lake Erie in 1841 was so low 
that a heavily laden ship could not have docked at Buffalo Harbor but would 
have indeed been obliged to ride at anchor and load and unload using small 
boats. Cf. Norman Barry, “Navigation and Winter Ice on Lake Erie from 1821 to 
1845, with References to Water Levels” [JMHP].  In the year 1845, in which the 
editor of the Buffalo Commercial Advertiser made the statement that “boats do 
not ride at anchor off Buffalo,” the water level was normal.  It should also be 
pointed out that the very thought that the author of the sketch might not be an 
American did not even occur to the editor. 

 
D) fortunate consequence of allowing “history” to transfigure his person, similar to 

the idealization of “JFK and Camelot” in our own times. 
 

At the moment (July 2008), this statement can be questioned.  “A”[rgus]  textual 
variations have now been located extending all the way to 1860!  Regular updates 
of all “pre-Gough” issues of “The Helmsman of Lake Erie” can be viewed at: C)
 French’s ballad has now been located.  It was published in the Baltimore 
Sun on September 5, 1845.  In other words, his ballad was submitted to the Sun 
within five days of the Sun’s publication of “Helmsman of Lake Erie” on August 
30! 

 
E) The word “undisputed” is unfortunate.  There were in fact two “heroes” of Lake 

Erie: Perry, on the one hand, and Jesse Duncan Elliott, his second in command, 
on the other.  The question as to which of the two was truly responsible for the 
victory in the Battle of Lake Erie lingered on and on, with acrimony and 
suspicion increasing from year to year.  Even after Perry’s premature death due 
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to yellow fever, the specter of this controversy lived on and is even a source of 
debate in academic circles to this very day.  If the names of towns and the 
number of monuments and 90c postage stamps are considered, Perry has been 
the “winner” of the dispute (although in the process fairness has often been 
thrown by the wayside).  Ironically, Perry’s early death may have had the 
http://homepage.mac.com/joel_huberman/JohnMaynard/Pre-Gough.pdf 
 

*   *   *   * 
 
The sensational discovery of the “John Maynard” ballad by Luise Förster 
(pseudonym: Ada Linden) will be treated in a forthcoming essay entitled: 

 
THE 

TRIANGLE: 
THREE GERMAN LAKE ERIE BALLADS. 

IS EMIL RITTERSHAUS THE CATALYST BEHIND 
ADA LINDEN’S AND THEODOR FONTANE’S “JOHN MAYNARD” BALLADS? 

 
                                                              *   *   *   * 
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